







































































































































































































































































































































































































































































の杭州での療養期間に、10 月 14 日の日記に「トゥ
ルゲーネフの The Diary of a Superﬂuous man を読
むのは三回目だった。大作家の作品は、カンラン
を嚼むようで、嚼めば嚼むほど味が出る 39。」と
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The Chinese novelist and short story writer Yu Dafu (1896–1945), who studied in Japan for nine years (1913–
1922), read and was deeply influenced by Naturalism Literature and the Shi-shosetsu. Yu Dafu highly regarded Taya-
ma Katai’s work (1872–1930), being influenced by Naturalism Literature and Shi-shosetsu, he developed an original 
approach. Tayama Katai frequently described himself and his family in his novels, and his novel Futon is regarded as 
the first Shi-shosetsu and a masterpiece of Naturalism Literature.
The elements of Naturalism Literature and Shi-shosetsu present in Tayama Katai and Yu Dafu’s works, which 
portray the fact and the truth, are frequently examined from the perspectives of their literary theory. Both Tayama 
Katai and Yu Dafu depict the superfluous man and his family in their works, and there is a great similarity in the cre-
ative approaches where they describe the self and its circumference in their novels.
This paper demonstrates the similarities between Tayama Katai and Yu Dafu by comparing their creative perspec-
tives and approaches as well as examining the elements of Naturalism Literature and Shi-shosetsu contained in their 
works by considering the authors’ creative method that represents in “the fact of the self and its circumference.”
（2013 年 10 月 31 日受理）
Acceptance of Tayama Katai in Yu Dafu
－ Comparison of creative approaches based on 
the self and its circumference －
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